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INSTRUMENTS

The amplified violin, viola, cello and bass are placed outside the concert hall behind the back wall of glass. 3-4 (depending on size) large 
spotlights / floodlights are placed on the floor behind the musicians. Whenever these lights are turned on the amplification is off, thus the 
music is inaudible to the audience inside the concert hall: This music is merely to be regarded as a sort of choreography; fluttering silhou-
ettes and giant shadows. It is important to consider this difference between the strongly amplified, very delicate PP-music and the ‘silhouette 
coreography’ of the ff-sections when rehearsing. 

The flageolet notation does in this piece 
only refer to the position on the string and 
the light finger stop. It does not mean that 
a specific harmonic is called for. Whenever 
flageolet notation is used, the strings should 
be damped as much as possible with the left 
hand. Furthermore, it is advisable to use a 
bow with very little rosin on it, in order to 
create the intended ‘dusty’ / dry, pitchless 
sound. 

Repeat the same note(s)

Rub the string(s) as fast as possible back 
and forth lengthwise with the finger(s).

Tremolo as fast fast as possible

Move the bow rapidly in the air (down / up)

‘Jèté’ lengthwise (move the bow from pont. 
to tasto while it bounces on the string(s) 
- without bowing in the ordinary direction.

Let the bow bounce on the string without 
moving the bow.

On-beat grace note

Before-beat grace note

info@nielsroensholdt.dk



AMPLIFICATION & AUDIO PLAYBACK

All four string instruments are amplified. The amplification is turned on/off acording to the score.

The  stereo audio playback consists of three different ‘ambients’ (AMB1, AMB2, AMB3). They each vary throughout the 
piece. Few elements (whispering and breathing) which are timed with the live actions are played back manually from a 
computer.

Short descriptions:

AMB1: Very soft filtered pink noise chord, occasional text reading (very fast whispering (female voice)), breathing, 
sounds from moving lips, fluttering moth sounds, manipulated sounds of heavy doors slamming, female humming etc.

AMB2: Simulated (magnified) sounds of a flourescent tube (high synthetic sounds, ‘blinks’ - pp)

AMB3: Very low sine tone chord (pp), simulation and recordings of large ventilation systems.



VISUALS [light & video]
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Set-up draft
Plenarsaal, Akademie der Künste, Berlin

3-4 very powerfull floodlights (or the like),
controllable from inside the hall

LIGHT

The amplified violin, viola, cello and 
bass are placed outside the concert hall behind 
the back wall of glass. 3-4 (depending on size) 
large spotlights / floodlights are placed on the 
floor behind the musicians. The light must be 
controllable from inside the hall (light table) and is 
turned on/off according to the score

VIDEO

The video projection consists of three different 
movie files (all black and white) played back 
manually according to the score.

Short descriptions:

VID1: Female eyes close-up. Very fast play-
back speed. Inverted black/white.

VID1: Female eyes close-up. Natural tempo, 
black/white (not inverted). The eyes closing 
is the cue for lights ON, which is the cue for 
string quartet (amplification off).

VID1: Painted hands, fluttering very fast like a 
trapped moth. Manipulated  movie file.
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